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Tucson Meet Yourself October 12-13-14, 2012 
GUIDELINES FOR PERFORMERS & WORKSHOP LEADERS 

 
TMY Festival 2012 General Information 
Hours of Operation:  
Friday, October 12th, 11am – 10pm  
Saturday, October 13th, 11am – 10pm   
Sunday, October 14th, 11am – 6pm 
 
Mission 
The mission of Tucson Meet Yourself is to research, document, interpret and present the living traditional arts and expressions of 
everyday life of the folk and ethnic communities of the multi-national Arizona-Sonora region. 
 
Purpose 
Tucson Meet Yourself celebrates the richness and diversity of Southern Arizona’s folk and ethnic communities through music, dance, 
traditional arts, foodways, stories, crafts, occupational arts, cultural heritage, and other forms of expressions that reflect the folk life of 
Arizona-Sonora.  
 
Selection of Participants 
The content of the festival is organized by the Tucson Meet Yourself staff, with input from public and professional contacts, 
recommendations from the folk community, and through a formal application and invitation process. 
 
 In selecting participants, priority if given to Arizona-Sonora based folk artists, ethnic and cultural clubs or organizations (grassroots, 
formal non-profits and informal clubs or individuals) who bear traditions.  
 
The Festival seeks to include many artists of all ages, talent, styles and backgrounds, inclusive of popular forms of music (Cumbia, 
Norteño, R&B, Hip Hop, Salsa, Waila) which gather communities together around folk traditions expressed as social dances. 
 
Applicants and performers should keep in mind that in addition to providing entertainment, at the core the TMY Festival is meant to be 
an educational experience. 
 
Applicants must provide information in the application form about who they are, what they do, and most importantly, what is their 
connection to the cultural form/tradition that they are representing.  
 
Performers are asked to self-select their acts, songs, dances, but TMY encourages artists to select from the more traditional parts of 
their repertoire (traditional ways of singing, traditional songs, traditional ways of dancing and performing that may not be the artist’s 
most “popular” act but that expresses deep connections to their cultural group and identity). 
 
Tucson Meet Yourself reserves the right to invite performers to participate at one of many Festival venues.  
 
We ask all performers including Street performers to apply and to respect the right of Festival organizers to determine the 
appropriateness and quality of each performance/act.  
 
Performers who have not applied and been accepted to the Festival will be politely asked to leave or audition for consideration of 
placement on an open performance area. 
 
Honorariums are offered to performance artists & groups based on Festival budget.  
 
Artists who wish to volunteer their performance are gratefully appreciated and graciously acknowledged.  
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As a general rule, performers are not allowed to collect tips. Only select and TMY-pre-approved performers for whom tips are an 
integral part of their artistic genre or style (street break-dancers, ambulatory Latin trios, and such) will be allowed tip collection. 
 
Performers will be allowed to sell their CDs and other items immediately after their performance on sidelines at the stage for a period no 
longer than 30 minutes following their last act, barring any interference or disruption of the performers or acts that follow. Performers 
will be allowed to make announcement about sales at the conclusion of their act.  
 
 
Performance Stages/Venues at Tucson Meet Yourself Folklife Festival 2012 
 
There are several stages and several other performance / demonstration areas throughout the festival’s 60 acres.  
 
With over 250 performances and workshops on many venues, Tucson Meet Yourself makes every attempt to schedule performances 
with consideration to performers’ requests. Scheduling is at the discretion of the TMY Staff and takes into consideration many factors. 
We thank you for your flexibility.  
 
The following are general themes and clusters for performance styles.  
 
 TMY reserves the right to make changes, cancel, or modify the theme and focus of stages at any time during the planning and 
presentation of the festival.  
 

• Traditional Music /City Hall Stage  (world and regional folk music, instrumental, vocal, choral, 
ceremonial, rituals) 

• Meet The Street /Church Street Scape (electric world beat music, social dance bands, urban and street 
performances) 

• Meet Your Soul/La Placita Stage  (soul, R&B, gospel, African-American musical traditions and other 
world soulful music expressions) 

• Leo Rich Stage (folk, social, square, round, ethnic and other styles of global dance and musical 
workshops) 

• Sonoran Pavilion Stage /Tucson Convention Center Plaza  (Arizona, Sonora, and Northern Mexican 
regional musical styles and Latin American and Caribbean rhythms) 

• Music Jam Lawn Stage/El Presidio  (drum, percussion, fiddle, old-time, folk revival and other musical 
jams and workshops) 

• Sports and Games Lawn Stage/Jacome Plaza  (martial arts, meditation, sporting, and games from 
around the world, native and regional cultures) 

• Ambulatory, Oratory, Parade, Public Acts, and Busker Bridges  (parading traditions, strolling 
musicians, street performers, mimes, puppeteer, and other forms of performance art, including spoken 
word) 

• Global Rhythms Stage/Jacome Plaza  (interactive musical and dance forms from around the world and 
new takes on traditional musical expressions, body art, and movement) 

• Heritage Food Stage /TCC Plaza  (cooking demonstrations and food-stories by home-cooks, farmers, 
ranchers, ethnic and regional cuisine experts and tradition bearers) 

• KidLore  (children musical and dancing acts, or other cultural expressions, reflecting cultural traditions 
by kids for kids; educational activities for children, including music, dance, and other body movement 
experiences) 

• Talking Stages /various locations around the festival  (interviews and stories with folk artists, AIDS 
activists, quilt makers, lowrider car owners, tradition bearers from this region and around the world) 
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Organization of Tucson Meet Yourself Festival 
The festival combines a variety of performance and interpretive areas spread over downtown Tucson’s public places. Stages, 
workshops, traditional folk arts demonstrations areas, food ways pavilions, cultural heritage displays, and folk life areas enhance the 
educational value of the cultural traditions presented. 
 

Performance – stages and designated performance areas with facilities to accommodate large and small audiences provide 
settings for many forms of traditional music, dance, and other performance genres. Performers are invited to apply and are 
chosen based on the quality, authenticity and appropriateness of their performance. Quality and authenticity are the primary 
selection criteria employed by those who sort the applications and sit on the Programming Committee.  As for authenticity, the 
festival’s approach to programming focuses on presenting arts passed down through time in families, communities, tribal, 
ethnic, religious, regional and occupational groups.  We strive to present artists who are firmly rooted in the community from 
which their music derives, rather than “interpreters” of tradition, such as contemporary singer-songwriters or "revivalist" 
performance groups, however accomplished they may be.  

  
Workshops & Jam sessions – festival workshops offer a forum for extended, informal interaction between interpreters and 
the public. These workshops and jam sessions may be led by either and individual or a group and include discussion, 
instruction and hands-on participatory activities. Workshops are more structured, educational and instructional -  intended for 
hands-on experience, and are not intended to be performance venues. Jam sessions are loose and more informal – where 
someone may play a tune and others join in (learning while playing). 
 

 

 
 
The following general information is offered to further define the mission and purpose of the Tucson 
Meet Yourself Folklife Festival. While our Festival has a specific focus on traditional folk arts, we 
reserve the right to expand our definition to include  Arizona-Sonoran presenters and tradition bearers 
reflective of a wide variety of genres and expressions. 
 
FOLK & TRADITIONAL ARTS – a definition 
The folk and traditional arts are rooted in and reflective of the cultural life of a community. Community members may share a common 
ethnic heritage, language, religion, occupation, or geographic region. These vital and constantly reinvigorated artistic traditions are 
shaped by values and standards of excellence that are passed from generation to generation, most often within family and community, 
through demonstration, conversation, and practice. Genres of artistic activity include, but are not limited to, music, dance, crafts, and 
oral expression. - National Endowment for the Arts  
 
Any discussion of folk art must begin with a definition of those two rather hazy words, "folk" and "art." Art historians and collectors, 
artists and art critics, folklorists and anthropologists may define and use the two words quite differently. "Art" in the sense it is used here 
refers not to a class of object, but rather to that aspect of any object that goes beyond the strictly utilitarian, and which is intended to 
give pleasure to maker, viewer, or both. "Folk" refers to the object having been made by members of a specific cultural subgroup of the 
greater society, either for their own use or for "export" beyond their community to the society at large. 

The folk arts, as defined this way, are created within smaller communities and, in one way or another, serve the purposes of those 
communities. They tend to be conservative; that is, their tradition exerts a strong pull on the artists, who tend to create within certain 
well-understood boundaries. Folk arts tend to reflect the specific aesthetic standards of the community within which they are created. 
Finally, folk artists learn their skills within their communities, by means that are sanctioned by that particular community for the learning 
of that particular art form. Thus western saddle makers and Mexican bakers learn through formal or informal apprenticeship, while 
quilters and Ukrainian Easter egg makers usually learn by working with and observing older relatives. 

Two important concepts for the understanding of folk art are "community" and "tradition." There are many exciting, untrained, highly 
individualistic artists all over the United States, but they are not folk artists in the sense I am using the term. A folk artist's work, rather 
than saying "look at me," states "this is who I am." Tradition is just as important as community. To be traditional does not mean to 
remain unchanged; rather, it means that folk art has a kind of depth in time. Piñatas in the shape of Bart Simpson are perfectly 
traditional; piñatas have been reflecting contemporary life since their earliest documentation in the 1890s. Likewise, low rider cars may 
be using contemporary materials, but they are assembled according to a baroque aesthetic that has been in place in Mexican culture 
since the 18th Century. 
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Definitions such as this strive to understand the objects on something approaching the cultural terms under which they are (or were) 
created. True, some forms of folk art are appealing to collectors and museums, but this appeal does not often enter into the minds of 
the artists. It is fascinating to watch how the cultural functions and the meanings of such objects as cascarónes change as the objects 
themselves move across cultural boundaries.  

James S. Griffith, Founder, Tucson Meet Yourself 

Folklore/Folklife is: 

• Living traditions passed down over time and through space. Since most folklore is passed down through generations, 
it is closely connected to community history. 

• Shared by a group of people who have something in common: ethnicity, family, region, occupation, religion, 
nationality, age, gender, social class, social clubs, school, etc. Everyone belongs to various groups; therefore, 
everyone has folklore of some sort.  

• Learned informally by word of mouth, observation, and/or imitation.  
• Made up of conservative elements (motifs) that stay the same through many transmissions, but folklore also changes 

in transmission (variants). In other words, folk traditions have longevity, but are dynamic and adaptable.  
• Usually anonymous in origin. 

  Folklore/Folklife is NOT: 

• Learned through workshops, classes, books, or magazines. 
• Something that is necessarily old or an antique; in fact, it is often contemporary and dynamic. 
• Written history, nor historical re-enactment (re-creating the past with actors) 

Traditional Folk Arts Demonstration – features master artists carefully selected from a wide variety of cultures and 
occupations, proudly sharing, demonstrating and explaining their traditions and skills.  
 
Selection of individual folk artists for the Folk Arts Demonstration area is based on the following criteria. 

The folk artist: 

• Practices a traditional artistic activity or skill that is passed along from person to person within a cultural group and 
has value and continuity for the group as a whole. The artistic skills are those that remain within living memory and 
still function within a community, rather than those that died out long ago. 
 

• Practices this art within the context of a particular cultural group or community. Community may be defined by many 
different factors including occupation, ethnicity, region, neighborhood, religion or family. Folk artists should be 
members of the cultural groups represented by the arts they practice. 
 

• Learned the skill informally from others within the community, orally or by example, rather than through books, 
classes, or other means of academic or commercial instruction. Folk artists usually learn their repertoire from older 
community members. 
 

• Expresses his or her community's traditional values, aesthetics, and needs through this work. Although individual folk 
artists may be creative and innovative, they do not depart so far from traditional styles, forms, and repertoires that 
their work no longer reflects the community's ongoing standards of beauty and function. 
 

• Creates work primarily (or at least partially) for use within the community. Artists who create work exclusively for an 
outside audience or market (e.g., tourists) will not be considered folk artists 

 
 

Tucson Meet Yourself encourages participation from a wide range of community based performers, tradition bearers, folk artists and 
cultural, folk & ethnic groups. If you have any questions, please contact Mia Hansen, 520-370-0588. Thank you! 
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